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What could yet another string quartet offer the audience at the Friends of Music 
"Discovery Concert" that has not been offered before? The first answer had to be the 
group themselves: four beautiful women dressed in royal blue gowns, the ensemble 
named after St. Cecilia, the patron saint of music. 

This seemed suspicious until they started playing. It took only a few bars of Haydn's 
String Quartet in F Major, Op. 77, No. 2 to realize that this ensemble was several cuts 
above most others. This was one of Haydn's last quartets, he who invented the 
medium, composing 78 string quartets in all, and one of his best. The quartet played 
rapidly, with the light, airy style fitting to the first movement, and perfectly in sync 
with each other. The last movement flew by, but with perfect control. 

The players obviously enjoy performing with each other, and have a high degree of 
showmanship that was quite appealing, especially since it was accompanied by 
exquisite performance. One of their strongest qualities was their control of vibrato. At 
sections in the third movement that had long-held chords, the tone was almost 
without vibrato, which enhanced the solos that came and went with full vibrato. In 
fact, the style of playing was markedly varied from one composer to another, 
producing a special sound world for each piece. 

Anton Webern's "Langsamer Satz" in E Flat Major, a very early work, was a soulful, unexpectedly sweet tonal love song in 
full Romantic style. Min-Jeong Koh, first violinist, played her solos with passionate abandon, as did the others, yet never 
losing the sense of ensemble. 

It is hard to imagine a better performance of Antonin Dvorak's String Quartet No. 13 in G Major, Op. 106, although even this 
could not save it from Dvorak's excesses of overlong meandering, often formlessly, during the four movements. Both the first 
and fourth movements were more like epic journeys, or "potboilers." The third movement was derived from a Bohemian 
dance, and the quartet played this more raucously, in keeping with the mood. This was a very late work by Dvorak, and he 
had left America to live again in his homeland of Bohemia. Perhaps this accounts for his excesses in the music, but it proved 
tiring to listen to. However, if one has to suffer, best to suffer gloriously with such a superlative group as the Cecilia 
String Quartet. 

Priscilla McLean is a freelance writer and composer/performer. 
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