OPEN HOUSE CHAT SESSION – 1.23.13
01-23-2013 16:00 Lorin Oberweger: Okay! I'll ask if anyone has a particular issue they'd like to explore, and if you could do the equivalent of raising your hand by typing an asterisk - * - into the chat window, we can proceed in some order. I definitely invite others to jump in and offer thoughts, but let's deal with one person's concerns/questions at a time, okay? So, DOES anyone have an issue to discuss?

Writing or otherwise? 

01-23-2013 16:01Maryanna Camera Eagleson:*

01-23-2013 16:02Lorin Oberweger:Maryanna? Welcome!

01-23-2013 16:02Maryanna Camera Eagleson:Hi Lorin.

01-23-2013 16:02Lorin Oberweger:How's it going and what's going on w/ your writing?

01-23-2013 16:02Maryanna Camera Eagleson:Well I guess my concern or issue is with backstory.

How to deal with it? When to introduce it? and how much do we need to know about protags history?

01-23-2013 16:03Lorin Oberweger:Well, I always like to ask first if there's some important mystery that's unfolding in the backstory? Is there some source of tension there?

01-23-2013 16:04Maryanna Camera Eagleson:well, I always think that protag has reasons for doing things and there is always backstory that leads them into situations

In other words I cannot separate them from their history

01-23-2013 16:05Lorin Oberweger:So, you're using backstory to explore issues of motivation?

01-23-2013 16:07Maryanna Camera Eagleson:I have troubles with going on and on with backstory and sometimes can not get out of it....

01-23-2013 16:08Lorin Oberweger:Folks can just jump in with thoughts if they like. We'll hope it's not too chaotic. But Maryanna, I think that writers sometimes feel they have to explore more of a character's past to explore their present motivations than they really need to do.
01-23-2013 16:08Maryanna Camera Eagleson:I think everything is important to know

01-23-2013 16:08Maryanna Camera Eagleson:Yes, I do. So i'm guessing not necessary?

01-23-2013 16:09Lorin Oberweger:I think it's important for YOU to know, but the reader will be able to discern a lot from what unfolds in the present narrative.

01-23-2013 16:10Maryanna Camera Eagleson:Ah yes, right

01-23-2013 16:10Kate M.:I wonder if the motivation doesn't come out best if triggered by a current situation.

01-23-2013 16:10Maryanna Camera Eagleson:Hmmm...you mean what happens in the "now" says alot about the past?

01-23-2013 16:11Kate M.:For example, if someone has a problem with animal abuse, it comes out when another character is casually going to dump a pet at a shelter, and then we can see what this ties to.

01-23-2013 16:11Maryanna Camera Eagleson:Right good point

01-23-2013 16:11Kate M.:But if the character out of the blue starts ranting about animal abuse, we kind of wonder what got into her.

01-23-2013 16:12Maryanna Camera Eagleson:so something happens to movtivate the protag to react

01-23-2013 16:12Lorin Oberweger:And even then I don't know that you need to explore the backstory at any great length.

01-23-2013 16:12Maryanna Camera Eagleson:Ah

01-23-2013 16:12Kate M.:That's what i think--and then she would logically think, at least in passing, about what happened... a reference to cruelty to her pet without a full flashback

01-23-2013 16:12Lorin Oberweger:Agreed.

01-23-2013 16:13Maryanna Camera Eagleson:Good...that helps.Thank you both.

01-23-2013 16:14Lorin Oberweger:Basically, think of the backstory as the part of the iceberg below the surface of the water. YOU need to know it's there, but the reader doesn't need to literally experience it.

01-23-2013 16:14Maryanna Camera Eagleson:Oh good example

01-23-2013 16:14Catherine Misener:I found that interviewing your characters can help with this - you find out so much about what's happend in their lives that motivates them now (in the story)

01-23-2013 16:15Lorin Oberweger:Unless there's something that's still mysterious, still dogging the protagonist from his/her past, which events in the present are also helping him/her to answer.

Absolutely, Catherine!

01-23-2013 16:15Maryanna Camera Eagleson:Ok now we are getting deeper.

Interviewing characters in an interesting idea, one in which I have not attempted. And to address what Loris just said about something dogging the protag...

01-23-2013 16:16Lorin Oberweger:As a general, and superficial rule of thumb, backstory should be the lightest seasoning. Just the same way I don't need to apprise you of my whole past history for you to get to know me as a person in the present, the reader is in the same position with your protag.

01-23-2013 16:17Maryanna Camera Eagleson:Yes....good

01-23-2013 16:17Catherine Misener:I came across a site that had a list of 100 things you should know about your character - that really helps .It's amazing what you find out when you interview imaginary people -ha!

01-23-2013 16:18Maryanna Camera Eagleson:But if something is "dogging the protag" then we can maybe address backstory? Oh which site Catherine?

01-23-2013 16:18Lorin Oberweger:Would love to see a link to that, Catherine!

Yes, Maryanna. Again, though, try to err on the side of giving the reader a lot LESS than you think they need. Because that'll probably strike the appropriate balance.

01-23-2013 16:19Maryanna Camera Eagleson:Thanks Lorin. Will do. This helped alot.

01-23-2013 16:19Lorin Oberweger:Great!

Catherine - you're up! :D

01-23-2013 16:20Catherine Misener:http://www.miniworld.com/adnd/100ThingsAboutUrPCBackGround.html
Thanks - may I ask about writing a synopsis?

01-23-2013 16:20Lorin Oberweger:Thanks for the link, and sure, re: asking about the synopsis!

01-23-2013 16:20Catherine Misener:If I may offer one suggestion - interview them away from any disruptions you will really get into that character's mind and you don't want to lose that

01-23-2013 16:21Catherine Misener:Thanks - okay two basic questions first

if one is asked to submit a two page synopsis - should they be single or double-spaced? And how do you handle a syn when your story features more than one protag character (three, with one featured the most)

01-23-2013 16:22Lorin Oberweger: Generally, I do with single-spaced synopses, Catherine, unless someone specifies otherwise. What I'd suggest, re: balancing the narratives is to focus mostly on the one dominant character and to just write quick paragraphs addressing the basic arcs for the others.

01-23-2013 16:24Catherine Misener:and should I offer those 'intros' early in the syn - and then start with the actual syn of the story?

01-23-2013 16:24Lorin Oberweger:And interweave that into the narrative. So, if your synopsis is mostly about character A, you might detail his or her trials and just do a "round-up" paragraph about the other character's journey as it relates to Character A's story. "Complicating A's life is B, whose mission is to ___________."

01-23-2013 16:25Catherine Misener:oh - that makes sense

01-23-2013 16:25Lorin Oberweger:Characters B and C should get a mention early on, in terms of their relationship with Character A's goals and desires. But it keeps things more fluid and orderly to frame the synopsis primarily via one character's perspective and focus on that story.

01-23-2013 16:26Catherine Misener:and we should include the emotional arc of that character, correct - I've read conflicting things about that. Yeah - that does make sense to keep it focused in that way - thanks!

01-23-2013 16:27Lorin Oberweger:I think you can embed the emotional arc in the discussion about the practical arc. "Not only is the town aligned against CHARACTER A, but her own stubborn refusal to accept help complicates her mission."

01-23-2013 16:27Catherine Misener:Ah - that's a helpful example!

01-23-2013 16:28Lorin Oberweger:Good! Any one else have tips for Catherine?

01-23-2013 16:28Robin:no tips, but a question about 21st century writing

01-23-2013 16:29Kate M.:the bsst tip I know (that I struggle with) is to focus on the major plot. Skip the subplots you love and look for the main arc--especially if you're going for two pages

01-23-2013 16:30Catherine Misener:Yes - and the goal of a syn is to show you have a strong handle on the story and how events impact the character, correct? Kate - so not really chapter by chapter, but more "big event" by big event?

01-23-2013 16:30Lorin Oberweger:Yes, and to engage the reader of the synopsis in the character's goals and struggles. To create a sense of big, important stakes, which are pursued and which create a complex journey on the part of your protag.

01-23-2013 16:31Kate M.:That's what I'd say, Catherine. Romances have their own special list of things that MUST be included...

01-23-2013 16:31Catherine Misener:you know - even before your first draft is finished, writing a syn really pushes you to think about your plot and characters

01-23-2013 16:31Lorin Oberweger:Great, Maryanna, and good point, Kate!

01-23-2013 16:32Maryanna Camera Eagleson:Good points all.

01-23-2013 16:32Lorin Oberweger:It does, indeed, and kind of helps you "vet" whether you're creating a fully fleshed out story.

01-23-2013 16:32Catherine Misener:This is for mainstream fiction - so I don't think there are the genre expectaions

01-23-2013 16:33Lorin Oberweger:No, but there are basic expectations of a compelling practical journey, paired with a deeply felt emotional one, where what characters want REALLY matters to the reader.

01-23-2013 16:33Maryanna Camera Eagleson:So then maybe doing a syn from time to time might help refresh the story?

01-23-2013 16:33Kate M.:One other thing I've heard--don't know what you'd say, Lorin--is that a good synopsis shows the "lesson" or the change between where the character started and where she ended. "There's no place like home" in the Wizard of Oz, etc.

01-23-2013 16:33Lorin Oberweger:If you start with just one sentence about who the character is, what she wants, what's standing in her way, and what she'll have to sacrifice to attain that goal--or a new goal that arises during her journey--you can expand from there.

01-23-2013 16:34Catherine Misener:that's what I'm aiming for! Though don't things sometimes seem so much bigger in your mind and then when you write them down, you realize you need to make them much more impactful!

01-23-2013 16:34Lorin Oberweger:I think that's true, Kate, absolutely. One doesn't have to put an ultra-fine point on that aspect, but it should emerge.

And Catherine, I think we've all had that experience!

01-23-2013 16:35Maryanna Camera Eagleson:or should I say help "find" the story.

01-23-2013 16:35Lorin Oberweger:BTW, for everyone's edification, we'll have a transcript of this talk available on the Free Expressions' site, so you can download it as you desire.

01-23-2013 16:35Catherine Misener:This has helped - thank you. I'm currently working on a syn (obviously)

01-23-2013 16:36Lorin Oberweger:So glad, Catherine. And good luck with the synopsis! The first couple of permutations are very likely to be flabby/weak, but you can keep refining!

I know you'll make it great! 

01-23-2013 16:36Catherine Misener:Thank you for the vote of confidence!

01-23-2013 16:36Lorin Oberweger:You're welcome! 

Glad this helped! Who's next?

Robin?

01-23-2013 16:38Robin:21st century , page 21,

don mentions secondary emotions as more of the interest. can you give an example, p,ease

01-23-2013 16:41Lorin Oberweger:Anyone else want to tackle Robin's question? Which is to consider what a secondary emotion might be in a scene. What would be an example?

01-23-2013 16:42Catherine Misener:would this be an example? My(current) protag is a woman w/ a disability in an early scene she seems angry about a recent loss - her aunt, who was her caretaker is killed

01-23-2013 16:42Pam Salling Fulton:Would this be an example? Someone is hungry so reaches for a slice a pizza, the secondary emotion is the guilt for blowing her diet slice of pizza

01-23-2013 16:43Catherine Misener:really - she regrets not showing her aunt more love, not allowing herself to be emotionally connected to another person. so who wouldn't be angry or sad when they find out someone close has been killed - but if they knew in their hearts they were too distant or didn't show enough love or whatever - I think that emotion would also guide their reactions

01-23-2013 16:44Lorin Oberweger:I think those are both great examples, thanks so much!

01-23-2013 16:44Jennifer Pun:sounds good - thanks Lorin! Just playing catch up with the comments so far 

01-23-2013 16:44Lorin Oberweger:No worries! 

01-23-2013 16:44Robin:great examples

01-23-2013 16:45Lorin Oberweger:It's really the more nuanced/unexpected responses to a situation that are the most interesting. So, for example, if a friend gets great news, our primary response might be to feel sincerely happy for that person, but our secondary response might be envy or self-reproach over not being able to achieve what they've achieved.

01-23-2013 16:46Catherine Misener:oh - in another story, my protag is outwardly angry when he comes across a murdered body - but secretly relieved because he initially thought the victim was someone he loves

01-23-2013 16:46Robin:im working on the death of someone important to MC, but MC feels he was a disappointment

01-23-2013 16:46Lorin Oberweger:Another good example, Catherine.

01-23-2013 16:47Robin:MC feels he was a disappointment to the person who died.

01-23-2013 16:47Lorin Oberweger:Gary Provost used to say "there's what's going on [in a scene] and what's REALLY going on." What's the emotion, the motivation, the complication beneath the surface?

So, that character might feel grief, Robin, and he might also feel a kind of guilty relief that the person has died and won't be there to reproach him.

Or he might just feel grief/guilt.

Or he might be cut off from his emotions and feel anger over the death and keep the guilt tucked away as a secondary emotion.

01-23-2013 16:48Robin:those underlying emotions are complicated!

01-23-2013 16:48Lorin Oberweger:As they should be.

01-23-2013 16:49Maryanna Camera Eagleson:Awesome points.

01-23-2013 16:49Robin:thanks ive got it

01-23-2013 16:49Lorin Oberweger:The emotional landscape is a super layered one, and the most interesting aspects arise from the complex and nuanced, rather than the expected and surface.

01-23-2013 16:49Pam Salling Fulton:in mine, the antag is an evil guy out to ruin the protag's life, through the course of the story, the protag discovers that the antag might have valid reasons for feeling the way he does, becomes sympathetic to him as well as hating him at the same time

01-23-2013 16:50Maryanna Camera Eagleson:I think about nervous laughter at funerals...........when you expect people to be crying....but they start laughing pretending to cry....

01-23-2013 16:50Lorin Oberweger:Great examples!

So in any scene, ask yourself what's playing out on the surface of the scene--to use the iceberg metaphor again--and what are the layers beneath the surface.

What would we EXPECT your character to feel, and what UNEXPECTED things is he/she feeling?

Don does deal in a lot of this terrain, and it's extremely valid, but Gary Provost and other instructors have taught these ideas forever. Good fiction mirrors the complexities of life.

Though Don is a master at helping writers plumb these depths, for sure!

01-23-2013 16:54Pam Salling Fulton:And Don's book "Writing 21st Century Fiction" has great examples of these at the end of each chapter

01-23-2013 16:54Lorin Oberweger:Yes.

01-23-2013 16:54Robin:sometimes a different voice saying the same thing is needed

01-23-2013 16:55Pam Salling Fulton:*

01-23-2013 16:55Catherine Misener:Maryanna - in his books he offers many, many questions to help you think about your characters, story, and more

01-23-2013 16:55Lorin Oberweger:Yes, Maryanna. He and I put on the Writing the Breakout Novel workshops together, which we've been doing for TWELVE YEARS now, so of course his thoughts inform my own.

01-23-2013 16:55Catherine Misener:some of those questions REALLY get you thinking

01-23-2013 16:56Lorin Oberweger:Okay, Robin, you good? 

01-23-2013 16:56Robin:yes good!

01-23-2013 16:56Lorin Oberweger:Anyone else have a question or concern?

01-23-2013 16:56Maryanna Camera Eagleson:I think Pam raised her hand.

01-23-2013 16:57Pam Salling Fulton:Yes

My question is about sub-plots

01-23-2013 16:57Lorin Oberweger:Lay it on us. 

01-23-2013 16:58Pam Salling Fulton:thinking of adding another character and storyline, it does advance the plot but not in a dramatic way. Is there a litmus test for deciding what makes a sub-plot worth adding?

it adds depth to my protag, but the story would work without it too

01-23-2013 17:00Lorin Oberweger:I feel like you're answering your own question in a way.

If you could remove it, wholesale, from the novel and the novel would remain largely the same, it's not really doing the necessary work.

Often when we're trying to mechanically impose a subplot on a novel, those are the ones that are the least vital.

The best subplots tend to arise organically via the machinations of the plot.

01-23-2013 17:01Maryanna Camera Eagleson:that's what I was thinking.....

01-23-2013 17:01Lorin Oberweger:But as a simple litmus, which you're already discovering, the idea of whether is truly pushes over important dominoes in the story is key.

And it could be that if you feel your story doesn't have enough "stuff" that you might find ways to expand the plots/sub-plots that are already in motion, add complications and emotional texture to THOSE.

Or else consider ways in which the sub-plot you want to add CAN have a much great impact and be much more vital to the main story.

01-23-2013 17:02Maryanna Camera Eagleson:If it arises naturally and is important to the story, enhances the story...then keep it. But if it is added thinking it may add something, then it's too contrived I feel.

01-23-2013 17:02Pam Salling Fulton:excellent points

01-23-2013 17:03Lorin Oberweger:Anyone else have thoughts for Pam?

01-23-2013 17:03Pam Salling Fulton:not contrived, it arrived organically

01-23-2013 17:03Maryanna Camera Eagleson:then it must be important

01-23-2013 17:03Pam Salling Fulton:just trying to decide how much it adds

or doesnt

01-23-2013 17:03Robin:Pam, what is the main character in the subplot and what do you want the character to get across?

01-23-2013 17:04Pam Salling Fulton:love interest for the dad in my story, protag is 13 yr old boy with dead mom

adds conflict

to dad-son relationship

which is heart of the story

01-23-2013 17:04Robin:so the dad and how he interacts with a love is the idea?

01-23-2013 17:04Pam Salling Fulton:love interest is tied to antag

also

with secret agenda

01-23-2013 17:05Maryanna Camera Eagleson:what is it that you want to add?

01-23-2013 17:05Pam Salling Fulton:tension

01-23-2013 17:05Robin:the boy needs attention from his father. a love divides that interest

01-23-2013 17:05Lorin Oberweger:So, it's possible that there's actually a lot of potential here and that maybe the idea is not whether or not the subplot adds but to explore more of what it MIGHT add?

And maybe the love interest gets involved in some aspects of the protag's life, which blows them off-course a bit, too?

01-23-2013 17:06Catherine Misener:and I wonder if that 13 year old boy might soon be interested in a girl (that is the age)

01-23-2013 17:06Pam Salling Fulton:love/attention is what protag seeks from dad, woman is barrier to that, but there are PLENTY of other conflicts too

not sure he needs ANOTHER one

if you get my drift

01-23-2013 17:06Catherine Misener:and then he is afraid to get close - his mom died, his dad is with someone else..he questions the 'finality' of love perhaps

maybe worries his dad might die, too

01-23-2013 17:06Pam Salling Fulton:boy has a girl crush at school too, yes

01-23-2013 17:07Catherine Misener:i mean 13 - you gotta have a crush, right 

speaking as the mother of a 14 year old..sigh...

01-23-2013 17:07Robin:would you explain more about the finality of love?

01-23-2013 17:07Pam Salling Fulton:Catherine, have you read my story? yes, the boy fears dad dying

he is firefighter

at risk all the time

01-23-2013 17:08Lorin Oberweger:Other than the pursuit of his father's attention, what is the main, practical goal of your protag in the novel? Is there some way for the love interest to insert herself there?

And complicate matters?

01-23-2013 17:08Pam Salling Fulton:Lorin, def

01-23-2013 17:08Lorin Oberweger:One of the things that interests me here is your statement that you already have a lot going on.

01-23-2013 17:08Pam Salling Fulton:right

01-23-2013 17:09Lorin Oberweger:My feeling is that you're ambivalent about this element for a good reason, and you're probably wise to trust those instincts.

Maybe you feel the landscape of the novel is becoming too cluttered, and you just don't really need this element?

01-23-2013 17:09Pam Salling Fulton:exactly

01-23-2013 17:09Lorin Oberweger:Absolutely take it out, then..

01-23-2013 17:09Pam Salling Fulton:cleaner without this complication

01-23-2013 17:10Maryanna Camera Eagleson:Was there something in particular that happened organically like you say? I may be missing something.

01-23-2013 17:10Lorin Oberweger:If your protagonist has sufficient complications in his life, likely this isn't needed. Especially if you don't feel truly enthusiastic about its development/inclusion.

Sounds like dad got himself a girlfriend midstream, Maryanna. 

01-23-2013 17:10Pam Salling Fulton:Maryanna, I'm on second draft, still roughing things out

it was an avenue I explored

to see if it would work

01-23-2013 17:11Maryanna Camera Eagleson:Oh I see Lorin and Pam..

01-23-2013 17:11Pam Salling Fulton:but as you said, Lorin, the landscape is cluttered

Thanks everyone

appreciate the comments

01-23-2013 17:12Lorin Oberweger:Thanks, all!

Happy to help, Pam. 

01-23-2013 17:13Lorin Oberweger:Well, of course it's tough for us to say for sure, since we're working on the basis of theory here, rather than practical application (reading), but if you don't feel sufficiently enthused, and if you don't feel the love interest complicates the main

story in some essential way(s), likely you could either develop that aspect further or delete it entirely.

01-23-2013 17:14Birgitte Necessary:I think you are seeing "more" uses for her than you might need and overly complicating her use, and that as you explore her contribution

you will find a way to use her as a tool to enhance the tension of the other plot lines

but it all comes down to how "she" writes

01-23-2013 17:15Lorin Oberweger:Exactly.

01-23-2013 17:16Robin:dont slap me, Pam, but a grown man would constantly be making the decision to approach a woman, or not. I know a guy who 6 months after the death of his wife went on a date.

What does that teach the son?

01-23-2013 17:16Lorin Oberweger:I also think that if a story feels "thin," the first places to look are in the direct circumstances of the protag to make sure you're doing as much as possible with THAT journey.

01-23-2013 17:18Lorin Oberweger:Do you feel pretty much that we've answered the question, Pam?

01-23-2013 17:18Pam Salling Fulton:always thought the rule of thumb was whether or not the sub-plot advances the plot, I was confused about how much it needed to do that in order to be considered worthy of inclusion

yes

I feel answered

01-23-2013 17:18Maryanna Camera Eagleson:I know how you feel Pam.....

01-23-2013 17:19Lorin Oberweger:I think that's definitely an important rule of thumb, but I think that idea of you being able to lift it out without changing the course of the story is also an important one.

01-23-2013 17:19Birgitte Necessary:I wouldn't worry about a litmus test for that at this point. Second draft? They're only words. Write em. Write her in. If she doesn't work, write her out.

01-23-2013 17:19Lorin Oberweger:It has to feel essential in some way.

01-23-2013 17:19Maryanna Camera Eagleson:I think my story has quite enough going on, and then organically some other character rears his or her head....what to do?

01-23-2013 17:19Lorin Oberweger:I guess it depends on your process, Birgitte.

Some people are more mechanical/structured and at a point in second drafts where those big critical decisions can be made, and others are still very much playing in the sandbox in a second draft.

01-23-2013 17:20Birgitte Necessary:yes, for sure.

01-23-2013 17:20Pam Salling Fulton:Gawd, this is going to take forever

01-23-2013 17:20Lorin Oberweger:Haha, yeah. :-/

01-23-2013 17:20Robin:wack-a-mole that character that popped up

01-23-2013 17:20Catherine Misener:one scene at a time (because one word at a time sounds way to overwhelming)

sorry, too...

01-23-2013 17:21Lorin Oberweger:I think, Maryanna, you have to stay attuned to the main thrust of the story. Whose journey is it REALLY, and how does that side character/complication really serve the main storyline.

?

01-23-2013 17:21Maryanna Camera Eagleson:Yes, right..Birgitte keeps reminding me. LOL

01-23-2013 17:21Pam Salling Fulton:think I'll stick with my gut, go with the core storyline, and THEN add her if things seem too thin

01-23-2013 17:21Maryanna Camera Eagleson:Cool

01-23-2013 17:21Lorin Oberweger:Characters can just appear, but they might just be making their presence known so you can write them into another story.

01-23-2013 17:22Lorin Oberweger:Next question?
01-23-2013 17:23stafler:how do you know when you're finished?

01-23-2013 17:23Kate M.:I defer to stafler 

01-23-2013 17:23stafler:you were first, Kate, what's you question?

01-23-2013 17:24Kate M.:No, no, go with what's finished ...

01-23-2013 17:24Pam Salling Fulton:ooh, great question

01-23-2013 17:24stafler:any answers?

01-23-2013 17:24Maryanna Camera Eagleson:You mean finished with the story?

or this chat?

01-23-2013 17:24stafler:yes

01-23-2013 17:24Lorin Oberweger:Finished with revisions?

01-23-2013 17:24Maryanna Camera Eagleson:good question.

01-23-2013 17:25Robin:for me, my short stories feel round

01-23-2013 17:25stafler:the book, the writing, revisions.

01-23-2013 17:25Lorin Oberweger:I always say that one indication that you're done is that you're just making "lateral" improvements to a piece.

Changing commas to dashes. Tweaking language, etc.

The best approach is to get to the end of a revision, put the book away for at least a few weeks, take it out and read it again.

01-23-2013 17:26stafler:I do lots of that, more language, than commas

01-23-2013 17:26Lorin Oberweger:If you feel that the story as a whole is satisfying, sharply paced,

offers a rich experience of a character's growth and tribulations, keeps your interest, etc., then you're probably at least close to done.

But I firmly believe you can't make those decisions unless you give yourself some time off from the material and read it in as close to an objective fashion as possible.

01-23-2013 17:27stafler:I feel I'm close to those criteria. But could I do more to improve, yes.

01-23-2013 17:28Lorin Oberweger:Sometimes it helps to print it in a different format--read it as a PDF if you're used to reading hard copy or print it out if you're used to reading it on the screen.

01-23-2013 17:28stafler:Ok, when I'm finished this revision, I'll try those things

01-23-2013 17:28Lorin Oberweger:If you can still really sharpen the language, make edits, etc., you're probably not done, but if the changes are smaller, and arbitrary, you likely are.

01-23-2013 17:28Robin:Lorin, do you ever read it aloud?

01-23-2013 17:29Kate M.:Kindles are supposed to have a read-aloud function that you can set up. That might be interesting; I'm told the auto-voice flattens things.

01-23-2013 17:29Lorin Oberweger:But for me, it's about looking at the bigger items first. Do your scenes move your character forward, is the world sharply rendered, etc.

01-23-2013 17:29stafler:I find nearly any scene can be improved, even if it's been worked many times

01-23-2013 17:30Lorin Oberweger:You know, a lot of people recommend reading a piece aloud, and I know that's helpful for some, but for me, it's not an essential part of my revision process.

01-23-2013 17:30Maryanna Camera Eagleson:Of course there's always the friend next door method.

01-23-2013 17:30stafler:I've tried reading scenes aloud, and it helps, I pick up problems I didn't see before.

01-23-2013 17:31Robin:ditto to that stafler

01-23-2013 17:31Lorin Oberweger:Well, again, there are "tweak" improvements, which I think may just make things DIFFERENT, sometimes, rather than truly BETTER. And your editor at a publishing house may have a different ear and "hear" the language differently.

01-23-2013 17:31stafler:I find friends next door are of little use, prof editors are much better.

01-23-2013 17:31Maryanna Camera Eagleson:Ah

01-23-2013 17:32Lorin Oberweger:But if you're using a lot of flat "to be" verbs, for example, and can strengthen that language, then definitely you should.

01-23-2013 17:32stafler:friends either don't read it or just say they really liked it to make you feel good.

01-23-2013 17:32Maryanna Camera Eagleson:I see

01-23-2013 17:32Lorin Oberweger:I guess it depends on who your friends are, of course.

01-23-2013 17:32Robin:cats are best. they go to sleep on the boring parts

01-23-2013 17:33Lorin Oberweger:But obviously, someone whose specific experience is in story and character development, language fluidity, etc., is going to add more to the process (she said, in a completely unbiased fashion!).

01-23-2013 17:33stafler:many of my friends are writers, occasionally you get a good reading.

01-23-2013 17:33Kate M.:I think it often depends on whether your book is something they would choose to read.

01-23-2013 17:34Lorin Oberweger:I think it comes down to asking yourself if the change you're making is one that would have ABSOLUTELY had an impact on the reader's enjoyment of the story.

01-23-2013 17:34Pam Salling Fulton:Lorin, good one

01-23-2013 17:34stafler:I think I'm close but feel reluctant to send it out before it's "fully baked."

01-23-2013 17:34Lorin Oberweger:Well, a) of course, that's where professional editors can come in, but b) sometimes it's okay to do a little sample test run on a query/chapters and see what response you get from agents.

If that's where you're sending it.

01-23-2013 17:35stafler:on the other hand, you get close to the point of diminished improvement.

01-23-2013 17:35Lorin Oberweger:Exactly. That's what I'm talking about when I refer to "lateral improvements."

They're not really improvements as much as just CHANGES.

01-23-2013 17:35stafler:yes, agents, maybe after this revision (and the delay you suggest).

01-23-2013 17:36Lorin Oberweger:I always tell folks that if they're on the fence about engaging my services--or any editor's services--that it doesn't REALLY hurt to send out to a few agents and see what kind of response they get.

01-23-2013 17:36stafler:Somehow I don't think I'll ever get to the point where I can't improve it further, just not sure how much further to go.

01-23-2013 17:37Maryanna Camera Eagleson:This may sound out there but what about letting a Librarian read it? Someone in your area?

01-23-2013 17:37stafler:I agree with what my editor has suggested, trying to put it all in the mss now.

01-23-2013 17:37Lorin Oberweger:Well, you never really DO get to that point, because in reality your skills keep expanding. I have an awful lot of works in print that I would absolutely go back and revise today.

As would every author on earth, I'm sure.

01-23-2013 17:38stafler:good point. Another risk is you get tired of it. I guess you have to realize when it's picked up, agents/editors wll likely ask you to do further revisions.

01-23-2013 17:38Lorin Oberweger:That's the best you can do, Stafler, and maybe you can ask your editor to review a portion or two to see if he/she feels you've integrated his/her suggestions.

01-23-2013 17:38Robin:Kathryn Harrison told me that once it's in ink it feels like a different story

01-23-2013 17:38Lorin Oberweger:That's 100% true.

That was to Stafler, but it applies to Robin's comment too. 

01-23-2013 17:39stafler:that's helpful, any other comments welcome or we can move on.

01-23-2013 17:39Lorin Oberweger:You'll likely see much more of the STRENGTHS when it's in print, too, but I think any writer could tell you they would tweak forever.

I would edit the heck out of the last Harry Potter, for example, and it would still be an awesome story, but its form didn't keep readers from loving it.

01-23-2013 17:40stafler:I'm not interested so much in tweaking as in strengthening story, plot

01-23-2013 17:40Robin:What would you have changed, Lorin

01-23-2013 17:40Lorin Oberweger:Just have to ask, "Is this a CRITICAL IMPROVEMENT" when you're in tweaking mode, and if not, it's okay to send it out and see what happens.

Well, those are the more critical elements, of course, and those you should work on until you really feel satisfied you've done your best.

01-23-2013 17:41Maryanna Camera Eagleson:That's the scary part , isn't it?

01-23-2013 17:41stafler:Ok, good, I plan to do this after this revision, in the spring.

01-23-2013 17:41Lorin Oberweger:Sounds good!

01-23-2013 17:41Kate M.:Your best now isn't your best six months from now or even two weeks away, but calling it done is needed so you don't make yourself nuts.

01-23-2013 17:41Lorin Oberweger:And I guess Rowling would have paid my standard rates, Robin. 

01-23-2013 17:41stafler:yes sounds scary. you send it to your dream agent and s/he turns in down flat.

01-23-2013 17:42Lorin Oberweger:Well, if she turns it down FLAT, then your novel probably has a longer way to go than you'd wish.

Or your query isn't doing what it needs to do.

But that at least gives you an answer.

And honestly, you can always resubmit to agents if you really work on a novel before doing so.

01-23-2013 17:43stafler:well that hasn't happened yet. I want dream agent to see it when it's close to best I can do.

01-23-2013 17:43Lorin Oberweger:Of course!

That's what we all want and strive for, I'm sure.

01-23-2013 17:43Maryanna Camera Eagleson:Lots of luck stafler. Trust your gut.

01-23-2013 17:43stafler:yes, resubmit, perhaps, or there are many agents in the US.

01-23-2013 17:43Lorin Oberweger:Okay, one last question?

01-23-2013 17:43stafler:thanks to all, good advice.

01-23-2013 17:45Kate M.:*

01-23-2013 17:46Lorin Oberweger:Kate?

You're welcome, Stafler! Thanks for the input on that, everyone--and on all these questions.

01-23-2013 17:47Kate M.:Introspection (characters, not writers). I read Shipbreaker, which is a prize-wining YA, and I've read others where I simply miss seeing the character think.

01-23-2013 17:48Kate M.:A lot of advice is to avoid introspection for action, but those books don't match my preferences. thoughts? 

01-23-2013 17:49Birgitte Necessary:Lorin, thank you for your time and your expertise. Love that you're doing these chats! I have to scoot out early to catch my nephew's b-day party. Night all! <3

01-23-2013 17:49Robin:Great question, Kate. One of my crit partners has no introspection and that bugs me.

01-23-2013 17:49Lorin Oberweger:I guess it has to do with a balance. I think almost any reader likes for a character to have some internal life.

Catherine Misener left the conversation

01-23-2013 17:50Kate M.:I've started to look at sections of books I enjoy, and much of those seems to be reflection (even in genre fiction). How do you find that balance, Lorin?

'Night, Birgitte

01-23-2013 17:51Lorin Oberweger:Okay, night Birgitte! (And all.)

I think you just have to get a sense of the overall pacing of a scene.

Introspection is the seasoning to the meat of the action.

Birgitte Necessary left the conversation

01-23-2013 17:52Maryanna Camera Eagleson:Like the backstory?

01-23-2013 17:52Lorin Oberweger:But a character should have an internal life.

01-23-2013 17:53stafler:I think introspection really helps understand the character. How about direct thought, like "I never loved her"?

01-23-2013 17:53Kate M.:Is there a difference in introspection being triggered by what-do-I-do-next versus more philosophical questions in tmers of pacing impact?

01-23-2013 17:53Pam Salling Fulton:are we talking about sequels to scenes?

01-23-2013 17:53Kate M.:Glad to hear internal lives aren't off limits!

01-23-2013 17:54Pam Salling Fulton:character giving meaning to what happened and plans to do something else

01-23-2013 17:54Lorin Oberweger:No, we're talking about introspection within a scene.

I'm not a huge fan of full sequels, but I do think you need sequel/reflective moments at times.

01-23-2013 17:55Maryanna Camera Eagleson:I don't know if I could write without introspection

Brin Jackson joined the conversation

01-23-2013 17:55Pam Salling Fulton:you don't need as much as you think, Maryanna, it

it's like backstory

01-23-2013 17:55stafler:Depends on the story, but often introspection enriches. LO, can you define it o we're all on same page?

01-23-2013 17:55Lorin Oberweger:I don't think anyone should write without a character's introspection, but most of the story has to be what unfolds on a tangible, observable level.

01-23-2013 17:55Pam Salling Fulton:agree with LO

01-23-2013 17:56Maryanna Camera Eagleson:Oh I see Pam and Lorin and Stafler

01-23-2013 17:56Lorin Oberweger:Define introspection?

01-23-2013 17:56stafler:yes please

01-23-2013 17:56Lorin Oberweger:As in the general concept or how it appears on the page?

01-23-2013 17:56stafler:as a writing technique. to me it means what's going on in the ch's head.

01-23-2013 17:57Maryanna Camera Eagleson:Yes that's how I understand it

01-23-2013 17:57Lorin Oberweger:Yes, exactly. It's a character's thoughts, observations, treatment of emotions, internal landscape.

01-23-2013 17:57Kate M.:That's the way I was thinking of it

01-23-2013 17:57Pam Salling Fulton:ditto

01-23-2013 17:58stafler:Is it okay for those things to be direct, first person thoughts?

01-23-2013 17:58Robin:in 3rd close introspection seems difficult

01-23-2013 17:58Pam Salling Fulton:what about this:

01-23-2013 17:58Lorin Oberweger:Yes, but I think there's often more power in the visceral/bodily responses of a character as a reflection of those emotions.

Pam Salling Fulton joined the conversation

01-23-2013 17:59Maryanna Camera Eagleson:Interesting LO

more on the physical...

01-23-2013 17:59Robin:I've thought of making a list of possible bodily reactions and even went so far as researching Chinese body language. It's different from ours.

01-23-2013 17:59Lorin Oberweger:That's interesting!

Pam Salling Fulton left the conversation

01-23-2013 18:00Lorin Oberweger:Was that a question, Maryanna?

01-23-2013 18:00Pam Salling Fulton:my internet dumped me, I'm here

back

01-23-2013 18:00Maryanna Camera Eagleson:Yes, I was intrigued about your comment re: visceral etc.

wanted to hear more

LO

hi pam

01-23-2013 18:01Pam Salling Fulton:hey

01-23-2013 18:01Lorin Oberweger:Well, when we experience emotions, we experiene them in our bodies. We don't have "I am sad" scrolling through our brains.

01-23-2013 18:01Maryanna Camera Eagleson:right

01-23-2013 18:02Lorin Oberweger:So, they register as physical, bodily sensations. If you can describe those, sometimes that has more power than a direct iteration of emotion.

01-23-2013 18:02Maryanna Camera Eagleson:the trick is to know how to describe

physical reactions

that's harder for me I think

01-23-2013 18:03Lorin Oberweger:Yes, that is a trick. And it's just being in touch first with how YOUR emotions register and then seeing/asking how they might with other people.

It's all hard. 

01-23-2013 18:04stafler:LO, do you mean sensations as experienced by the ch, or experienced by another ch, or both?

01-23-2013 18:04Robin:i tried turning off the tv sound and just saying what i thought each char felt

01-23-2013 18:04Maryanna Camera Eagleson:btw wasn't this Kate M's question? I hope we didn't kick her out of the loop. Yes, I guess if it was easy, anyone could do it LO. 

01-23-2013 18:04stafler:(sorry, I meant observed by another ch)

01-23-2013 18:04Kate M.:Nope, I'm still here, reading away. With fingers tapping on the keyboard, each stroke thumping flesh against the key...

01-23-2013 18:05Maryanna Camera Eagleson:Good...

01-23-2013 18:05Pam Salling Fulton:Kate M, but what are you FEELING?

01-23-2013 18:05Lorin Oberweger:Hehe. Do you feel like that answered your question--somewhere in there, Kate?

01-23-2013 18:06Pam Salling Fulton:Lorin, thank you for an outstanding session, and for being so generous with your time

01-23-2013 18:06Kate M.:I think you're right, it's a difficult balance varying by reader preference--and there's probably not an absolute answer. Things to ponder.

01-23-2013 18:06Pam Salling Fulton:I've learned a lot today

01-23-2013 18:06Lorin Oberweger:You're welcome!

Thanks to all for a great discussion!

01-23-2013 18:07Robin:yes, agreed, LO. Hot toddie time for you!

01-23-2013 18:07Kate M.:Yes, very much appreciate your time and thoughts!

01-23-2013 18:07Maryanna Camera Eagleson:Yes agreed...learned alot tonight. Thanks Lorin and everyone.

01-23-2013 18:08Lorin Oberweger:Thanks all, for everything! Have a great, productive week.

