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JAamE TEXIDOR — Amparito Roca, Spanish March

(ARR. CHARLES KorF)  La Virgen de la Macarena
Christopher Wilhite, trumpet

ANTONIO ALONSO  Suspiros de Espafia
(ED. CHARLES A. WILEY)

JoaquiN TuriNA  Five Miniatures
(ARR. JOHN KRANCE) I. Dawn
II. The Sleeping Village
III. Promenade
IV. The Approaching Soldiers
V. Fiesta

MARIACHI SELECTIONS  Mariachi Tapatio de Salvador Gonzalez

AARON CopLaND  El Salon Mexico
(TRANS. MARK H. HINDSLEY)

INTERMISSION

ALFRED SADEL & TERIG Tuccr  Lola Flores
(ARR. JOHN KRANCE)

ARTURO MARQUEZ  Danzén No. 2
(TRANS. OLIVER NICKEL)

MARIACHI SELECTIONS  Mariachi Tapatio de Salvador Gonzalez

Jost: PaBLo MoNcayo  Huapango!
(TRANS. LEROY OSMON)

GENARO CODINA  Zacatecas, Mexican March
(ARR. ANDREW GLOVER)




ABOUT THE ARTISTS

After an extensive national search in 2002, DR. EDWARD C. HARRIS was
appointed the conductor and artistic director for the San Jose Wind Symphony,
only the second conductor in the group’s 55-year history. Dr. Harris currently
serves as the Director of Bands at San José State University. Born and educated
in Santa Monica, Dr. Harris received his Bachelor of Music degree in music
education and Master of Arts degree in clarinet performance from San Francisco
State University. He received his Doctor of Arts degree in conducting and
clarinet performance from the University of Northern Colorado, where he
studied under Eugene Corporon.

Anative of the San Francisco Bay Area, CHRISTOPHER WILHITE grew up
in Fremont. He started playing the trumpet at age 11, studying first with Steve
Hendee. While in college at U.C. Santa Barbara, he studied trumpet with Grant
Hungerford and composition with Joel Feigin. He is an active free-lance player
in the Bay Area, playing with orchestras, musical theatre and opera groups,
chamber music, church services, as well as appearing as a soloist. A member
of the San Jose Wind Symphony, he is also co-principal trumpet of Symphony
Parnassus, principal trumpet of the Hayward Municipal Band, and a member of
Brassworks’ Gabriel’s Trumpets. In addition to his musical activities, he also
enjoys traveling and is a volunteer at the San Francisco Maritime National Park.

Established in 1986 by Salvador “Chava” Gonzalez, MARIACHI TAPATIO
was created to share the tradition of Mexican music in the Bay Area. They
have captivated the hearts of many audiences for more than 25 years with their
musical talents and reliability.

PROGRAM NOTES

Amparito Roca, Spanish March
Jaime Texidor (1885 — 1957)

Jaime Texidor Dalmau was a composer, conductor, and publisher who lived
most of his life in Baracaldo, a city in northern Spain. He was born in Barcelona,
and it is said that he played saxophone in a military band for several years. He
conducted the Baracaldo municipal band from 1927 to 1936. He composed
so much band music during this period that he established his own publishing
company. Many of his compositions were in the style of the paso doble, or
“double step.” This lively music is a fast and dramatic march in duple meter,
modeled after the drama of the bull ring.

There is some mystery attached to Amparito Roca. Although Texidor’s name is
on this edition, the music may have been written in 1925 by British bandmaster




Reginald Ridewood. It is believed that Ridewood wrote the music but failed
to apply for a copyright. Texidor rearranged the piece for Spanish bands and
reissued it under copyright as his own composition in 1936. Variations in
dynamics in the main melody and ornamentation from the flute add color to
the composition.

La Virgen de la Macarena, trumpet solo with band
Arranged by Charles Koff

La Virgen de la Macarena is a traditional bullfighting song made famous by the
great trumpet virtuoso Rafael Mendez. Many other great players have performed
this standard trumpet solo, including Doc Severinson, Al Hirt, Herb Alpert,
Maynard Ferguson, and the Canadian Brass. It is believed that bullfighters in
Seville, Spain, may have prayed to the statue of Our Lady of Hope Macarena
before their fights.

Suspiros de Espafia
Antonio Alvarez (1867 — 1903), edited by Charles A. Wiley

Alvarez was a Spanish pianist and composer. Orphaned at a young age, Alvarez
and his brother studied music at the National School of Music in Madrid.
Alvarez was a virtuoso pianist, but he began focusing more on composition
after graduation and wrote more than 20 operettas. He moved to Cartagena in
1897 and resided there until his death.

Suspiros de Espafia (“Sighs of Spain”) was written in 1902. Although it was
composed as an instrumental march, it was popular to add lyrics to the tune, and
it has been sung and recorded by popular Spanish singers. The lyrics typically
express the beauty of Spain and yearning for homeland. One version declares:

Glorious land of my love, blessed land of perfume and passion;
Spain, in every flower at your feet sighs a heart.
Woe is me! Why do | wander, Spain, from you?

Five Miniatures
Joaquin Turina (1882 — 1949), arranged for concert band by John Krance

Spanish-born Joaquin Turina studied piano and composition in both Spain and
Paris. Endeavoring to break from the French-dominated influences of the early
20th century, Turina created a new and unique Spanish style of music. At the
start of World War | he returned to Spain to work as a composer, teacher, and
critic and was appointed as Professor of Composition at the Royal Conservatory
in Madrid in 1931.




Written in 1930, Five Miniatures is characteristic of Turina’s nationalistic and
impressionistic style.

El Salén México
Aaron Copland (1900 — 1990), transcribed for concert band by Mark H.
Hindsley

Born in Brooklyn, Aaron Copland has been called the “dean of American
music.” He studied with Rubin Goldmark, and later with Nadia Boulanger in
Paris. Returning to the United States in 1924, Copland sought a style “...that
could speak of universal things in a vernacular of American speech rhythms.”
He seemed to know what to remove from the music of the European tradition,
simplifying the chords and opening the melodic language, in order to make a
fresh idiom. Copland’s best-known ballet, theater and orchestral music includes
Appalachian Spring, Billy the Kid, Rodeo, Lincoln Portrait, and Fanfare for
the Common Man. His music evokes the beauty and grandeur of his homeland
and of its heroes and workers. He was a great teacher to composers and to
audiences of laymen. Copland was often called upon to conduct and narrate his
own works, and it is sometimes said that Copland set America’s soul to music.
The year 1990 saw the loss of both Aaron Copland and his devoted student,
Leonard Bernstein.

El Salén México was inspired by a visit to a popular dance club by the same
name, during a trip to Mexico in 1932. Copland described the scene and its
inspiration in his autobiography:

“Perhaps my piece might never have been written if it hadn’t been for
the existence of the Salon México. | remember reading about it for
the first time in a tourist guide book: ‘“Harlem-type nightclub for the
peepul [sic], grand Cuban orchestra’...In some inexplicable way, while
milling about in those crowded halls, one really felt a live contact with
the Mexican people — the electric sense one sometimes gets in far-off
places, of suddenly knowing the essence of a people — their humanity,
their separate shyness, their dignity and unique charm.”

Copland quoted at least nine Mexican folk tunes from two collections he
received during his trip. Most of the tunes use meters of 6/8 or 3/4 time,
sometimes in alternation. A trumpet solo following the introduction is the
longest quoted melody, a tune called “El Mosco.” Fast sections alternate with
the sleepy melody of the “siesta” section. The rhythmic intensity and melodic
complexity build toward the finale when, as Copland writes, “I present the folk
tunes simultaneously in their original keys and rhythms. The result is a kind of
polytonality that achieves the frenetic whirl I had in mind before the end, when
all is resolved with a plain unadorned triad.” Copland described the immediate




success of this piece during a rehearsal for the premiere, when “...as | entered
the hall the orchestral players, who were in the thick of a Beethoven symphony,
suddenly stopped what they were doing and began to applaud vigorously.”

Lola Flores
Alfred Sadel and Terig Tucci (1897 — 1973), arranged by John Krance

Tucci was born and studied music in Buenos Aires. He became a musical
director and arranger for radio in New York City after coming to the United
States in 1923. He worked as a cultural consultant on Latin American music
for NBC, directed the International General Electric Orchestra, and recorded
for RCA Victor Recording Company.

Lola Flores was named for a famous Spanish flamenco singer and dancer.
She began performing in her father’s bar as a child, and she later toured the
Americas and had a successful recording career in film and music. This piece
is one of the most famous paso dobles, evoking the pageantry of the matadors’
majestic entrance to the ring.

Danzoén No. 2
Arturo Marquez (b. 1950), transcribed by Oliver Nickel

Marquez was born in Sonora, Mexico, in 1950. His father and grandfather were
Mexican folk and mariachi musicians. He learned to play the piano while still
living in Mexico and learned to play the violin and trombone after his family
moved to southern California. He studied piano, music theory and composition
at the Conservatory of Music of Mexico, the Taller de Composicién of the
Institute of Fine Arts of Mexico, the California Institute of the Arts, and in Paris
with Jacques Castéréde. Marquez received the 2006 “Medalla de Oro de Bellas
Artes” (Gold Medal of Fine Arts), the highest honor given to artists by Mexico’s
National Institute of Fine Arts. Marquez has received commissions from many
Mexican universities as well as the Rockefeller Foundation. He has received
grants and awards from foundations in Mexico, France, and the United States.

The danzén became popular in the dance halls of Veracruz soon after it
originated in Cuba. The traditional danzon features a formal and restrained
opening melody, followed by a repeating refrain separated by verses. The basic
rhythms are Afro-Cuban, with much use of the contrast between duple, triple
and quintuple rhythms. There is sometimes a comparison to tango, as both are
distinctive urban dances with nostalgic, even sad, melodies and underlying
sensuality.

Marquez’s Danzon No. 2 is among the most popular and significant Mexican
contemporary classical compositions. It was commissioned by the National




Autonomous University of Mexico and was first performed in Mexico City in
1994. The elegant main theme is introduced by the clarinet. The piece preserves
both the traditional rondo form and the tendency to begin in a state of restraint
and later erupt into passionate rhythms.

Huapango!
José Pablo Moncayo (1912 — 1958), transcribed for band by Leroy Osmon

As a composer, performer, and conductor, Moncayo was at the vanguard of
Mexican music in the early 20th century. He studied piano with Hernandez
Moncaya and earned his living playing in jazz orchestras throughout Mexico
City. He was appointed pianist and percussionist with the Orquesta Sinfonica
de Mexico and later became its conductor. Moncayo also studied composition
with the orchestra’s founder, Carlos Chavez. Inspired by Chavez’s commitment
to indigenous material, Moncayo formed the “Grupo de los Cuatro” (Group of
the Four) with three other composers. The group’s goal was to create modern
Mexican music based on native folklore, using contemporary harmonic and
contrapuntal techniques.

The huapango is a Mexican song form that incorporates voice, dance, and
instrumental accompaniment. The melodies and structure are derived from the
music of 16th century Spain, yet the rhythms are characteristic of the Americas.
The huapango alternates between time signatures, displaying complex cross-
rhythms. Huapango! was Moncayo’s earliest attempt at this synthesis, and
is based on three folk songs. Its vitality, textural variety, and melodic grace
particularly illustrate Moncayo’s brilliance as an orchestrator. In addition to the
graceful scoring for percussion, the work offers solo opportunities for trumpet,
trombone, and harp. Carlos Chavez, Moncayo’s former conductor and teacher,
conducted the premiere in Mexico City in 1941. More than seventy years after
its composition, it remains one of Mexico’s most popular compositions.

Zacatecas, Mexican March
Genaro Codina (1852 — 1901), arranged by Andrew Glover

Codina played several instruments as a child and preferred the folk harp. As
an adult, he was known for his musical ability, as well as for his talent as a
manufacturer of balloons and fireworks, which were in great demand at folk
festivals. He was imprisoned several times under the dictatorship of Porfirio
Diaz, during which time he played his harp and learned many folk songs.

Zacatecas was the winning entry in a march composition contest in 1891.
Dedicated to the governor Aréchiga, it is the anthem of the Mexican state of
Zacatecas. It has become known as “Mexico’s second national anthem.”




SAN JOSE WIND SYMPHONY
Dr. Edward C. Harris, Music & Artistic Director

PICCOLO / FLUTE
Jan Turnage, SJWS executive director

FLUTE
Karen Berry, preschool teacher/director
Lorie Boardman, homemaker
llene Finger, teacher
* Barbara Larsen, special education and
music teacher

OBOE / ENGLISH HORN
* Lorna Kruse, retired teacher
Sandra Moore, music teacher and ASI
specialty items representative

BASSOON / CONTRABASSOON
Ron Bobb, retired musician
* Matthew Thornton, software engineer

Eb CLARINET / Bb CLARINET
Nancy Farmer, middle school band
director

Bb CLARINET
Walker Blount, electrical engineer
Rebecca Ellis, librarian
* Karen Hoexter, private music teacher
Warren Scott, band director
Jordan Selburn, consumer electronics
industry analyst
Daniel Valdez, student
Terri Weber, registered nurse
Robert Yaeger, software engineer

ALTO CLARINET

Tyra Cable, middle school music teacher
* Richard Cooper, retired software engineer

BASS CLARINET
* Steven Holmes, electrical engineer
Keith Thomson, software designer

BASS /CONTRABASS CLARINET
Grant Green, patent attorney

ALTO SAXOPHONE
Debbie Downs, private music teacher
* Dan Ortega, HR analyst

TENOR SAXOPHONE

Gordon Snyder, retired San Jose fireman

BARITONE SAXOPHONE
Jerry Nehemiah, physician

CORNET / TRUMPET

Susan Chase, band director

Thomas Hutchings, VP engineering

Chuck Morehouse, retired R&D manager
* Peter Morris, insurance and financial

services
Chris Schalk, software engineer
Christopher Wilhite, musician

FRENCH HORN
* Gavin Betterley, music teacher
Ricardo Franco, customer service manager
Leanna Goodwater, librarian
Joseph Kelly, band director
Caroline Mclintyre, attorney

EUPHONIUM
David Erickson, software engineer
* Vanessa Sayres, project manager

TROMBONE
* Matt Feinstein, product marketing manager
Stan George, retired music teacher
Matt Gerhardt, music teacher
Jonathan Rawson, software engineer

BASS TROMBONE
* Bryan Hardester, musician

TUBA
* Dan Boykin, bank executive

CELLO
Rob Hoexter, guest musician

STRING BASS
Linda Jansen, administrative assistant

HARP
Stephanie Janowski, musician

PIANO
Doug Forsyth, musician

PERCUSSION
John Felder, retired high school band
and orchestra director
Shirley Huang, musician
* Jeff Jones, IT analyst relations
Joseph Pedroni, band director
Jason Sander, graphic artist

* principal




Peninsula Music Cent:
mMUSIC EXCHANGEwm ~— YAMAHA et ee s center

SJWS would like to thank Music Exchange in Walnut Creek (www.muex.com) and Yamaha Music
Center in San Jose (www.yamahapeninsula.com) for their generous donation of a Yamaha grand
piano for our ACB concert in April.

Sponsors

The Darrell Johnston Founding Conductor Group ($2500+):
Bergeson, LLP

The Frederick Fennell Group ($1000 — $2499):

Anonymous Foundation Robert Birnstihl
Daniel & Marianne Boykin Copacabana USA
Brent & Barbara Heisinger Caroline Mclintyre

Charles & Honor Morehouse
The Alfred Reed Group ($500 — $999):

Mathew Feinstein & Vicki Axelrod Bryan Haslanger

Robert & Karen Hoexter Lincoln Financial Foundation

Peter & Fredda Morris Union Bank N. A.

VMWare Welton Family Foundation
The Frank Ticheli Group ($250 — $499):

Douglas & Lauren Boardman Herb & llene Finger

IBM Matching Funds Intuit Foundation

Donald & Lorna Kruse David & Barbara Larsen

Vanessa Sayres Jan & Doug Turnage

The John Williams Group ($100 — $249):
Helen Ann & Richard Shanley, in memory of Ruth Turbeville Jones

Matthew & Karen Berry Don Betterley & Peggy McCollough
Walker & Beverly Blount Mary J. Clapper

Richard Cooper Scott & Deborah Downs
David & Susan Erickson Jack & Nancy Farmer
Leanna Goodwater Grant & Heather Green
Steven Holmes Linda Jansen

Jeff & Kim Jones Marta Kozera

Alissa Kruse Jerome & Melinda Nehemiah
Daniel Ortega Jordan & Gail Selburn
Gordon Snyder John & Grace Sorg

Keith & Kathy Thomson Matthew & Sarah Thornton
Larry & Terri Weber Robert & Sharon Yaeger

John & Martha Zielinski

The Percy Grainger Group ($10 — $99):
Ken Carter Greg Lindsay
Jerrold & Joanne Mungai Todd Nagengast

Thanks to our Volunteers
Thomya Arterberry, Lynn Burstein, Ron Cable, Rob Hoexter, Darrell Johnston, Dave Larsen, Adelfa Lopez,
Sandy and Rich Remmers, Kammy Rose, Ellen Thotus, Doug Turnage, Larry Weber.

Special Thanks
David Bowers, Ruth Butterfield, John DiLoreto, Herb Finger, Jimmy Holmes, Miller Middle School (Nancy
Moser), Saratoga High School Music Department, San José State University School of Music & Dance, Chris
Marra and the Los Gatos High School Music Department, Joan Young & Lyric Theatre.
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