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THE FOURTH ANNUAL  
DOOMSDAY FILM FESTIVAL & SYMPOSIUM  
COMES TO 92YTRIBECA OCTOBER 19-21 

Turning End Times into Good Times by Exploring Our Collective Fascination with The 
Apocalypse in Film, Art and Culture 

 
It’s that time again: time to celebrate the universe’s evasion of annihilation for another year and 
explore our collective fascination with our impending doom while we’re at it. Yes, The 
Doomsday Film Festival & Symposium returns to 92YTribeca on October 19 – 21 for its 
fourth year of apocalyptically minded film, art and culture.  
 
DDFF 2012 special guests include filmmakers, eco-warriors, authors, roboticists, poets and our 
resident bartending chaplain, plus a special Friday Night Dinner focused on Nostradamus and 
the Prophecies of Doom with 92YTribeca’s Rabbi-in-Residence Dan Ain and historian Stéphane 
Gerson. This year’s DDFF gallery exhibit (which is free and on display from October 19 – 
December 21) features art that investigates the concept of prophecies that herald the End of 
Days. 
 
As always, apocalyptic attire is encouraged at DDFF: think bath-salt zombies, ancient Mayan 
prophets, flesh-eating mutants, tin foil-hatted conspiracy theorists, reverse-mohawked 
dieselpunks, four horsemen, patient zero, Chicken Little, Quetzalcoatl. 
 
The Doomsday Film Festival & Symposium is created and programmed by Andrew Miller 
and Kristana Textor. Art show curated by Jenny He. 
 

THE FOURTH ANNUAL DOOMSDAY FILM FESTIVAL & SYMPOSIUM 
October 19 – 21 at 92YTribeca 

Additional details available at http://bit.ly/DDFF2012  
 
Friday, October 19 
 

6:00–8:00pm, FREE  
DOOMSDAY FILM FESTIVAL & SYMPOSIUM 2012 GALLERY EXHIBITION 
OPENING NIGHT CELEBRATION 
Join us for a reception celebrating the opening night of The Doomsday Film Festival & 
Symposium 2012 gallery exhibition, which features works that explore the cycles of 
anticipation and rebirth signified by apocalyptic prognostications. From Nostradamus's 
predictions to the Mesoamerican calendar of the Maya civilization, doomsdays—whether 
biological, climatic, industrial or supernatural—have been speculated and forecast 
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throughout time. Participating artists include Rachel Abrams, Caitlin Bates, Jason Carey-
Sheppard, Holly Kempf, David Palumbo, Max Hooper Schneider, Kristana Textor, Claire 
Thompson and Allicette Torres. The DDFF 2012 gallery exhibition is free and open to 
the public through December 21, and curated by Jenny He. 
 
7:00pm, tickets from $30 adv/$35 day of event 
FRIDAY NIGHT DINNER: NOSTRADAMUS AND THE PROPHECIES OF DOOM 
Join 92YTribeca's Rabbi-in-Residence Dan Ain and historian Stéphane Gerson for a 
dinner discussion about the most famous modern prophet of doom, Michel de 
Nostredame. Part of 92YTribeca's Doomsday Festival, this Friday Night Dinner 
explores whether or not Nostradamus correctly predicted some of the worst events in 
recent history, how he has retained his popularity throughout the years and why we 
continue to be drawn to literature of doom. With the end of 2012 approaching, Professor 
Gerson - expert and author of two new books on Nostradamus and his prophecies - will 
dissect key passages and along with Rabbi Dan discuss the relevancy of prophecy 
today. As always, 92YTribeca's Friday Night Dinners feature wine and cocktails as well 
as a delicious meal prepared by 92YTribeca Executive Chef Russell Moss. 
 
7:30pm, tickets from $12, $8 for 92YTribeca Film Club Members 
GOKE: BODY SNATCHER FROM HELL 
Followed by “Doomsday: Japan” panel co-presented by Subway Cinema 
In this mind-meltingly unclassifiable B-flick that plays like an episode of Lost from the 
makers of Hausu, survivors of a mysterious plane crash find themselves stalked by 
extraterrestrial silver blobs intent on destroying mankind. One by one, the passengers 
are drawn to a bubble-shaped flying saucer, only to emerge with vaginal forehead 
growths and a hunger for human flesh. Kicking off with the bloodiest blood-red-sky in the 
history of the apocalyptic canon (reverently plundered by Tarantino in Kill Bill Vol. 1), 
Goke appears to have been lensed in molten Crayola smears; it’s also an entire 
apocalyptic film festival unto itself: a zombie/vampire/alien invasion/body horror/morality 
play that manages to riff on every conceivable doomsday scenario imaginable, featuring 
time-bomb wielding terrorists, kamikaze bird flocks and periodic interruptions of seizure-
inducing anti-war propaganda. "Resembles nothing so much as an episode of The 
Twilight Zone written by a suicidal Rod Serling after too much whiskey.” - David Kalat, 
Turner Classic Movies 
Director: Hajime Sato. 1968. 84 min. DigiBeta. 
 
Followed by a panel with New York Asian Film Festival co-founder Grady Hendrix, film 
critic/programmer Travis Crawford and filmmaker Linda Hoaglund (schedule 
permitting), discussing past and present-day apocalyptic anxieties in Japan, with a focus 
on their representations in Japanese cinema. Moderated by Marc Walkow, festival 
programmer/chief of marketing for Sushi Typhoon.  
  
The short Yuichi: The Beginning of the End (Director: Aaron D. Guadamuz, 2011, 8 min.) 
will precede the film. 
 
10:00pm, tickets from $12, $8 for 92YTribeca Film Club Members 
ZARDOZ 
Director John Boorman’s gonzo dystopian fantasy stars Sean Connery as Zed, a pony-
tailed, red-thonged savage from a post-apocalyptic wasteland who inadvertently 
gatecrashes an idyllic commune ruled by a group of hyper-intellectual sexless women. 
Set in 2293, the film foretells a future split into two classes: the immortals (lithe gals privy 
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to flowy dresses and topless horseback-riding) and barbarian "brutals” who worship a 
giant floating head of stone they call Zardoz, prone to making such pronouncements as 
"The gun is good, the penis is evil!” Determined to discover the truth behind the God 
Head, Zed stows away inside, and finds himself transported to the matriarchal paradise 
of The Vortex; the über virile Zed quickly becomes a subject of fascination: first as lust 
object, then as their unlikely savior. Coming off the heels of his commercial and critical 
smash Deliverance, Boorman was given carte blanche to make this passion project; 
derided at the time as a crazed ego trip, Zardoz remains eminently watchable, with 
stoned-haze lensing by Geoffrey Unsworth (2001), and enough surrealism-on-a-
shoestring visuals and mad prophet ideas to rival Jodorowsky’s The Holy Mountain as 
the ultimate ‘70s head-trip. 
Director: John Boorman. 1974. 110 min. 35mm. 

 
Saturday, October 20 
 

6pm, tickets from $12, $8 for 92YTribeca Film Club Members 
THE TERMINATOR 
Followed by “AI Revolution” panel discussion co-presented by The New Inquiry 
“He’s not a man, he’s a machine.” Time to get back to your old school Singularity roots 
with The Terminator. The future is bleak for humanity, ever since those machines at 
SKYNET became self-aware and launched an extinction campaign of nuclear 
proportions. They've also mastered time-travel, and sent their best automaton assassin 
back to 1984 to kill Sarah Connor, mousy waitress/future mother of The Chosen One. 
Arnold Schwarzenegger’s T-800 model relentlessly pursues his mission to annihilate the 
human race and usher in The Robot Apocalypse. Though many spin-offs have spawned 
from the original, none captures the thrill of the chase like the original Terminator.   
Director: James Cameron. 108 min. 1984. 35mm 
 
Followed by a panel discussing the new world of artificial intelligence—exploring realities 
and popular myths of AI, looking at how the AI revolution is arguably looking less like 
Rosie the Robot, and more so algorithms flying passenger jets and seizing control of 
Wall Street. With Steven Levy (senior writer for Wired magazine), Dennis Shasha 
(author of Natural Computing), Manoj Narang (CEO of high-frequency trading company 
Tradeworx), Molly Sauter (MIT researcher of hacker culture). Moderated by Malcolm 
Harris, journalist for The New Inquiry. 
 
9:00pm, tickets from $12, $8 for 92YTribeca Film Club Members 
28 DAYS LATER 
10th Anniversary Screening! 
Danny Boyle’s harrowing pandemic thriller finds bike messenger Cillian Murphy waking 
up to a London plagued by a deadly virus known only as “Rage,” turning those infected 
into a new subset of zombies—sleeker and more feral than their lumbering ancestors. 
Captured in skittery, fever-dream camerawork by Von Trier DP Anthony Dod Mantle, the 
film gave new millennium anxiety a face (a bloody-eyed, half-eaten one)—quickly 
ushering in the zombie renaissance and infecting everything from The Walking Dead to 
practically every zombie video game of note in the last ten years. “28 Days Later is like 
all three George A. Romero Dead movies packed into one... blazingly well-made, and it 
moves at a ferocious clip.” - David Edelstein, Slate 
Director: Danny Boyle. 2002. 98 min. 35mm. 

 
Sunday, October 21 
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1:30pm, tickets from $12, $8 for 92YTribeca Film Club Members 
THE HELLSTROM CHRONICLE 
Introduced by star Lawrence Pressman, followed by “Prophecies of Science” 
panel discussion 
This "nature documentary" presents the terrifying idea that humanity will meet its end via 
The Insect Uprising. The Hellstrom Chronicle won the 1971 Academy Award for best 
documentary, despite being a unique blend of fact, fiction and fear. A precursor to 
modern mashups of reality TV and faux docs, the film offers us a unique opportunity to 
confront what happens when scientific presentation merges with horror and alarmism to 
create fantastic end of the world scenarios. The film features a dynamic performance by 
Lawrence Pressman, who pushes his zoological thesis to the brink. Set to a hypnotic 
score by Lalo Schifrin and lovingly photographed in macro cinematography, The 
Hellstrom Chronicle could alter your view of arthropods forever. This film begs the 
questions: How has our fear of nature warped our perception of Armageddon? Can there 
be a logical approach to Doomsday? Will insects actually destroy mankind???  Our 
panel of experts will be on hand after the screening to tackle these urgent questions.    
Directors: Walon Green & Ed Spiegel. 90 min. 1971. Blu-Ray. 
 
4:00pm, tickets from $12, $8 for 92YTribeca Film Club Members 
DOOMSDAY SHORTS 
Including a rare screening of Peter Watkins’ The War Game 
An international array of brand-new apocalypse cinema featuring: a doc tracking three 
artists’ plot to steal a carnival ride in Chernobyl, the memoirs of a gun-toting Iowan 
survivalist breeding Japanese quail, two (!) apocalyptic cat-themed dance parties, and a 
candy colored remake of La Jetée starring 2 Live Crew MC Luther Campbell.  
 
Featuring: 
• Apocalypse Miau. SlurpTV. 2010. 4 min.   
• Astro Black: Armageddon in Effect. Soda Jerk. 2008. 6 min. 
• CHERYL: Studio 2012/Plague. CHERYL. 2011/2012. 7 min.   
• Let Them Believe. Todd Chandler and Jeff Stark. 2012. 15 min.   
• Life and Freaky Times of Uncle Luke. Jillian Mayer. 2011. 13 min.   
• Light That Died In My Arms. Alan Foreman. 2012. 2 min.   
• The Reluctant Apocalypticist. John Richard. 2012. 6 min. 
• Wastelander Panda. Victoria Cocks. 2012. 4 min.   
• We’ll Become Oil. Mihai Grecu. 2011. 8 min. 
 
The program ends with a rare screening of The War Game. One of the bleakest and 
most chilling films ever made envisaging post-nuke fallout, director Peter Watkins faux-
newsreel doc depicts the personal and public consequences of a Soviet nuclear attack 
on Britain. Banned in the UK for over twenty years, the BBC has claimed that the film 
was too horrifying for the medium of broadcasting, expressing a particular concern for 
"children, the very old or the unbalanced.” 
Director: Peter Watkins. 1965. 48 min. 16mm. 
 
5:30pm, FREE 
APOCALYPTIC POETRY 
Join some of today’s most exciting voices in contemporary poetry as they gather in 
92YTribeca’s gallery to contemplate the very fate of human civilization. Featuring 
readings by 
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• Kim Rosenfield is the author of five books of poetry. The latest, USO: I'll Be 
Seeing You, is forthcoming from Ugly Duckling Presse in 2013. She lives and 
works in NYC. 
 
• Aaron Winslow is a writer, archivist, editor, and student living in New York. His 
work has recently appeared in Smallwork on Ben Marcus' website, Skein, and 
The Derivateur. 
 
•Trisha Low is the author of Confessions [of a variety] and Target Is Bustling 
And Friendly with Tyler Antoine. Her work has appeared, or is forthcoming from 
Against Expression: An Anthology of Conceptual Writing, Artifice magazine, 
amongst others. She co-curates, with friends, the Segue Reading Series in New 
York City.  
 
• Lanny Jordan Jackson is an artist and poet living in New York. Current 
projects include various video work, editing and publishing bas-books (www.bas-
books.com), and acting as editor and participant in the second installment of 
Collective Task, a year-long collaborative art and writing experiment. 
 
• Andy Sterling is a writer and researcher living in New York City.  His work has 
appeared in Well-Greased and Gauss-PDF, and his book, Mackey, was 
published by Bas-Books in 2010. 

  
6:00pm, tickets from $12, $8 for 92YTribeca Film Club Members 
THE QUIET EARTH 
New Zealand director Geoff Murphy brings pulsing life to an end of the world scenario 
with only three survivors. Zac Hobson wakes suddenly to find his watch stopped and the 
radio without transmission. Driving into town he sees no signs of life, and upon entering 
his lab he realizes his latest experiment may have wiped out the earth’s population. 
Though first indulging in decadent behavior with the world’s resources there for his 
taking, he quickly slips from sanity in his loneliness, staggering around a stadium field in 
a woman’s slip. Soon he meets two other survivors – Joanne, who charms him 
immediately, and Api, who is at first intimidating but whose kind nature quickly comes 
through. An expected love triangle forms, but the three must act together to prevent 
another potential disaster from occurring. Subtle, playful and often lovely, The Quiet 
Earth stands apart from other post-apocalyptic movies.     
Director: Geoff Murphy. 91 min. 1985. 35mm. 
   
The short These Blazeing Starrs! Comets (Director: Deborah Stratman, 2011, 16 min.) 
will precede the film. 

  
About 92YTribeca 
92YTribeca is 92nd Street Y’s downtown arts and culture venue in New York City. Opened in 
October 2008, 92YTribeca presents music, comedy, film, theater, talks, classes, family events, 
and Jewish community and holiday programs in a versatile, street-level, modern space at 200 
Hudson Street.  In addition to the mainstage and screening room, the venue houses an art 
gallery, lounge, bar, café, seminar and meeting rooms, and free Wi-Fi around the space. With 
programs developed by a professional curatorial team in partnership with staff, local artists and 
arts organizations, new-media companies, fellow presenters, and community and cause-based 
organizations, 92YTribeca aims to engage a diverse community of young people from around 
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the New York area with smart, relevant programming that encourages participation and 
conversation. For more information, visit www.92YTribeca.org. 


